Carey & Lurrie Bell

Carey Bell
"Bell has set the mark for the harp kings to beat. Stunningly great, haunting." -- ASSOCIATED PRESS 

 

Acoustic blues music is an introspective and intimate genre rooted in 400 years of history and tradition, fueled by honest emotion and deep feeling-something that real blues musicians learn while still in the cradle. To harmonica legend Carey Bell and his son, guitarist Lurrie Bell, the blues is second nature. The bond between Carey and Lurrie has always been tight and close, with each man bringing out the best in the other, creating music that captivates and entertains. Over the years, the two have released many critically acclaimed solo albums--with father and son oftentimes guesting on each other's records and joining each other for live performances--but they have never released an acoustic recording of just the two of them. One could only imagine what it might sound like when Carey and Lurrie sit around alone together, swapping songs and just playing for the sheer joy of the music. 

 

During a 1991 tour of Finland, lucky Scandinavian blues fans heard some of that magic as Carey and Lurrie began performing acoustic numbers together on stage as part of their set, often bringing the audience to their feet. The tour promoter, Chip Covington, decided he needed to capture this true blues acoustic miracle on tape. An impromptu recording session was set up and--with no rehearsal and no overdubs--Carey and Lurrie laid down the tracks for their first and only acoustic album, each in one take. 

 

Now, 13 years later, Alligator Records releases this lost treasure, entitled Second Nature. The recording is timeless, sounding as vibrant and relaxed as the day it was recorded. The intimate session includes six original songs and spine-chilling versions of timeless blues classics-plus the gospel standard Trouble In My Way and the surprising Lurrie interpretation of Smokey Robinson's Here I Go Again. With Carey's harmonica alternating between raucous power and sweet sophistication and Lurrie's guitar work moving seamlessly from raw intensity to smoky elegance, the two play off each other almost telepathically. And as both men sing with deep soul feeling, each and every song on Second Nature is a blues revelation. 

 

Blues harmonica legend Carey Bell is one of the very few players today who didn't learn his craft by listening to old records, but by studying directly under the masters. "Little Walter, he showed me a lot of things," says Bell, "but Big Walter, he was crazy. He did all kinds of shit other harp players couldn't do." And like his teachers Big Walter Horton, Little Walter Jacobs and Sonny Boy Williamson II -- each with a sound of his own -- Bell was inspired to forge his own style. It didn't take long for Bell to develop his signature "chopped" harmonica phrasing and deep-blues vocal attack. A veteran of both Muddy Waters' and Willie Dixon's bands as well as a searing solo artist with chops to burn, Bell's classic yet contemporary, funky yet subtle and deeply soulful blues place him firmly on the short list of blues harmonica superstars. 

 

Carey Bell Harrington was born in Macon, Mississippi on November 14, 1936. A fan of Louis Jordan, Bell originally wanted a saxophone. Economic realities forced his grandfather to buy him a harmonica instead. He taught himself to play harmonica by the time he was eight, and began playing professionally with his godfather, pianist Lovie Lee, when he was 13. In 1956, Lee convinced Carey that Chicago was the place to be for aspiring bluesmen, and on September 12, 1956 they arrived. Almost immediately, Bell went to see Little Walter perform at the Club Zanzibar at 14th and Ashland. The two became friends and Walter delighted in showing the youngster some of his tricks. Carey went on to meet and learn from Sonny Boy Williamson II, but it was Big Walter Horton who really bowled him over. "I liked that big tone he had," recalls Bell, ìdidn't nobody else have that." Big Walter became Bell's close friend and musical mentor. 

Lurrie Bell
Born in 1958, son of blues harmonicist Carey Bell, Lurrie picked up his father's guitar at age six and taught himself to play. He was clearly gifted beyond most. In addition to that, he grew up with many of the Chicago blues legends around him. Eddie Taylor, Big Walter Horton, Eddie C. Campbell, Eddie Clearwater (his cousin), Lovie Lee, Sunnyland Slim, Jimmy Dawkins and many more were frequent visitors to his house. They all helped to shape and school him in the blues, but none as much as his father's long time employer Muddy Waters. 

By seventeen, Lurrie was playing on stage with Willie Dixon. Not only was Lurrie quickly recognized as an exceptionally gifted guitarist and musician, but his knowledge of different blues styles, his soulfulness and musical maturity brought write-ups in publications such as Rolling Stone and The New York Times. When only nineteen, Lurrie went tout on the road with Koko Taylor for four years. His next role was a founding member of Son of the Blues with Willie Dixon’s son Freddie and harmonicist Billy Branch. At a time when most other young blues guitarists, both black and white, were favoring the rock-blues "guitar hero" style, made popular by the likes of Johnny Winter and Stevie Ray Vaughn, Lurrie's playing has always followed more in the traditional style of such blues greats as B.B. King, Otis Rush, Magic Sam and Eddie Taylor. For Lurrie, it has never been about how many notes he could play or how fast he could play them. Rather, it's always been about the music, and more specifically, about the blues. Above all, whatever style or flavor Lurrie chooses to draw from, it is his own sound that rules
