Esbjörn Svensson Trio

"No other group in the world have such a commanding interaction between the grooves of 21st-century dance and the acoustic jazz-piano tradition". The Times

With a cult reputation now firmly secured, e.s.t. have established themselves as one of the most exciting jazz trios in the world, making Seven Days Of Falling one of the most eagerly anticipated jazz albums of 2003. 

It is rare for a group to live up to its hype, but in e.s.t.'s case the hype is true. It's also true that they have achieved the virtually impossible feat of producing some of the most innovative, thoughtful and intensely rigorous music while at the same time attracting an audience outside the usual jazz one, from rock to the youngest hip-hop fans. Hardly surprising then, that in their native Sweden they have had a top 20 album, appeared on MTV and have built their reputation by playing in venues not usually associated with jazz. 

The remarkable follow up to Strange Place For Snow, Seven Days of Falling is the purest e.s.t. sound yet. The sound that has now become synonymous with the three cool Swedes can be traced back to Dodge The Dodo (From Gargarin's Point Of View), through to Spam-Boo-Limbo (Good Morning Susie Soho), the hidden track on Good Morning Susie Soho (which featured more electronic experimentation than they had ever used before) and then on to 2001's Strange Place For Snow - in particular Behind The Yashmak. Seven Days Of Falling is the natural continuation of a style that we have come to associate only with e.s.t. 

Seven Days of Falling guides us through several musical landscapes, from ballads such as Ballad for the Unborn and Why She Couldn't Come, to Elevation of Love and O.D.R.I.P., which set the overall pace of the album. The e.s.t. magic that has captured so many admirers is still very much present in their compelling themes, Esbjörn Svensson's seductive piano melodies, bassist Dan Berglund's use of bow and sound effects (with Hendrix-like results) and drummer Magnus Öström's accelerating drum'n'bass beats. The album took a remarkable eight days to record and five to mix, more akin to pop production than jazz. This in itself is a reflection of how e.s.t. approach their work and what makes them stand out from the rest of the jazz fraternity. 

e.s.t. is a phenomenon and as The Guardian wrote last year "has given the sound of the jazz piano trio quite a different edge - an explosion of new life and a different future". Seven Days Of Falling is the future of jazz - listen now!
